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CHAPTER EIGHT 
"CHEH! SIAL-NYAPEMBUNOH, 
PENDERHAKA!": 
THE SULTAN IDRIS TRAINING COLLEGE 
TRANSLATION BUREAU'S MACBETH 
AND JULIUS CAESAR 
NURUL FARHANA Low ABDULLAH 
The Sultan Idris Training College 
The Sultan Idris Training College (SITC) was established in Tanjung 
Malim Perak in 1922 to train local Malay teachers to teach in Malay 
vernacclar schook The selection for entry to the college was based upon 
competitive examinations held in village vernacular schools attended b.r 
the sons of peasant fanners and fishennen. Roff contr~sts students at thIS 
college with those attending the Malay College III Kuala Kangsar 
(MCKK), who were mainly from the aristocratic class: 
[A]t Kuala Kangsar, there were the sons of the traditio~al ruling.class and 
the wealthy, undergoing training for entry into the English-speakmg world 
of government and administration ... [whereas] at SITe, the sons of the 
peasantry and the poor [were]. undergoing training for return to the Malay 
speaking world of the rural village school.l 
In contrast to this statement, Farish A. Noor is much more critical, 
describing the function of the SITe as being 
1 William R. Roff, The Origins of Malay Nationalism, (New Haven and London: 
Yale University Press, 1967), 143. 
"Cheh! Sial-nya pembunoh, penderhakal" 
primarily directed towards the goal of reproducing the Western stereotypes 
of the pleasant, nimble Malay agriculturist or the rustic Malay 
schoolteacher who was meant to return to the villages to teach skills that 
were more in keeping with their 'traditional rural' lifestyle. 
The teaching staff consisted of 
one Filipino, four European, and nine Malay instructors [who] had been 
recruited to teach the students teaching methods as well as more 
'traditional' skills like basket-weaving and· gardening which were so 
beloved of the Coloriial imagination.2 
Farish further observes that the two institutions (MCKK and SITC) 
corresponded to the divisive nature of the Colonial Government's strategy 
of division and containment of the Malays into clearly-demarcated and 
policed spaces, namely, the urban space ofthe Malay Colonial-bureaucrats 
and the world of the tradition-bound rural peasantry. 
He concludes that 
[t]he Colonial administrators were most concerned to ensure that the 
fragile socia-political hierarchy they had created under Colonial rule ... 
was maintained indefinitely via the divisive educational system they had 
introduced.3 
127 
The SITC was nevertheless a very important institution for Malay 
education as it was the only form of secondary education available in the 
Malay language at the time. Headmaster O. T Dussek took great pride in 
the fact that "every activity that is genuine!l cultural and genuinely Malay 
has flourished in an astonishing manner' at the SITC. Malay students 
from allover the Peninsular lived and studied together at the college. 
Dussek explained that he and his staff took great pains 
to avoid state groupings or identification within the college and to 
emphasize to the boys that they were all essentially Malays, engaged in the 
2 Farish A. Noar, The Other Malaysia, (Kuala Lumpur: Silverfish Books, 2002), 
77-78. 
3 Ibid., 78. 
4 O.T Dussek, "Growing Pointsin Native Education: The Sultan Idris Training 
College" (Roneod Lecture, May 1939). Quoted in Roff, ibid.,143. 
The Play's the Thing': Early 20th Century Shakespeare Productions 
by Travelling Companies in Asia 
Introduction 
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From the late nineteenth century, a number of acting companies began to tour the 
British Empire and Asia. This paper inquires into the impact these Western travelling 
companies made on the Shakespearean productions in the East around the tum of the 
twentieth century. However, research in this area is a work in progress, this paper is 
exploratory in nature, and the outcome of textual and archival exegesis. 
By the 1890s the conventional routes for travelling companies in the Empire were 
well established. A number of companies toured North America, Eastern Canada, Ne", 
Zealand and Australia. They also travelled to South Africa and some of them proceede( 
to India, and then travelled to Australia and New Zealand incorporating brief visits t( 
the "Far Eastern" colonial outposts such as Rangoon, Penang, and Singapore, as well a 
to the settlements of foreign nationals in Shanghai and Beij ing. Occasionally the: 
visited the small but growing group of British and American traders in port cities suc: 
as Yokohama, Kobe and Nagasaki in Japan. l 
I Most touring companies from Britain went to the United States. because it was only c 
week's voyage and quite often the tour brought some financial success. For example, 
the English actor J. H. Barnes went to America thirteen times between 1874 and 1913. 
However. apart from the big theatrical market in the United States it was the British 
Empire that made touring both possible and desirable for English companies. They weI 
to the major Canadian cities of Toronto and Montreal, to Australia, New Zealand. India 
19i1l, Peter / Chesire, Jenny (eels) 1998. T~e. Sod ~ Jgu~stics 
Reader. Volume 1: Multilingualism and Varzatzon. London. Ar .. 
nold. ~ent, B.Y. Ooi (ed.) 2001. Evolving Identities: The English La~-
guage in Singapore and Malaysia. Singapore: Times AcademIc 
Press. 
NURUL F ARHANA Low A 1JLLAH 
Malaysian English in Postcolonial Adaptations of 
Shakespeare in Malaysia 
Introduction 
The study of Malaysian English in literary creation has been carried 
out sporadically since the early 1990s. Among the areas of focus were 
nativisation and the marking of ethnicity (bowenberg 1992), "nativi-
sation through Malaysianisms in literary texts" (Fadillah 2000: cited 
in Azirah 2007) and lexical borrowing and -syntactic variation of Ma-
laysian English in creative writing (Azirah 2007). Published studies 
on Malaysian English in local drama and performance have been few 
and far in between; in fact, the very existence of Malaysian drama in 
English was questioned by Yong (1984) who declared: "Trying to 
survive in an environment largely indifferent or hostile to its welfare, 
Malaysian drama in English today has only a precarious presence in 
the cultural life of the country". 1 Two decades later, Quayum notes 
that the scarcity of drama publication and by extension, studies on 
local drama in Malaysia could be due to "the crippling sense of mod-
esty of the writers themselves, who often shy away from publishing 
their work or lending their script to researchers, sometimes even after 
the successful staging of their plays".2 One of the few collections of 
local English drama to appear in the twenty-first century is Huzir 
Margaret Yong 1984, "Colonial, Post-colonial, Neo-colonial and, at Last, a 
'Post-nationaP Drama", World Literature Written in English. 23/1,234-242. 
2 Mohammad, A. Quayum 1 Rosli, Talif 1 Noritah, Omar (eds) 2003. Petals of 
Hibiscus: A Representative Anthology of Malaysian Literature in English 
(petaling Jaya: Pearson Malaysia). 
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A Midsummer Night's Dream Dissected through 
Philosophy, Geographical Information System 
Mapping of Dance and Choreography: 
An Experimental Process 
Mumtaz Begum I Tarmiji Masron I Muhizam Mustafa I A.S. Hardy Shafii I Nurul Farhana Low 
Introduction 
This paper discusses the recent theatrical production of A Midsummer 
Night's Dream (AMND) at Penang Performing Arts Centre from the 10th 
of Ju1y until 12th of July 2012 from three different perspectives; philosophy, 
Geographical Information System (GIS) mapping of dance and choreography. 
PhilosopiVcaliy, the theatre is divided into three realms; the world of the 
Gods or unknown, the world of the spirits or in this case the fairyland and 
the world of the mortals. The use of GIS to map the dance gives a new 
perspective to look at dance not just aesthetically but kinesthetically, a better 
way to be detected and understood. Simultaneously, the choreography or the 
story line of the dance too, describes the philosophy of the play. All three areas 
of knowledge complement and support each other to contribute further to a 
wealth of new" interpretations. This chapter generally attempts to capture the 
essence of reconstructing local knowledge through global research trajectories 
within the context of performance and performance studies. In this case, 
the researcher is highly interested in looking at the self (the performer),l 
the cultural background, the location and the occasion that calls for the 
performance. There is no single theoretical framework to explain but rather an 
employment of multi or cross-disciplinary research trajectories as a neVi way to 
seek understanding of the dance and its underlying meanings. 
A Midsummer Night's Dream - Dissected Philosophically 
'The play opens ,vith a ritualistic buka panggung ceremony as in many Southeast 
Asian traditional and indigenous theatres and performances. The buka 
penMung can be understood as a ceremony to mark or to indicate the wish 
THE POLITICS OF SHAKESPEARE TRANSLATION AND 
PUBLICATION IN MALAYA 
Nurul Farhana Low Bt Abdullah 
Introduction 
The Sultan Idris Training College (SITC) was established in 1922 to train local 
Malay teachers to teach in the Malay vernacular schools. Entry to the college was based 
on competitive examinations among sons of peasant farmers and fishermen from village 
Malay vernacular schools. Roff (1967) contrasts students at this college with their 
counterparts from the Malay College in Kuala Kangsar (MCKK) , who were mainly 
from the aristocratic class: 
[A]t Kuala Kangsar, there were the sons of the traditional ruling class and the wealthy, 
undergoing training for entry into the English-speaking world of government and 
administration .. . [whereas] at SITe, the sons of the peasantry and the poor [were] 
undergoing training for return to the Malay speaking world of the rural village school 
(p. 143). 
Farish A. Noor (2002, p. 77) is more critical, describing the function of the SITe 
as being "primarily directed towards the goal of reproducing the Western stereotypes of 
the pleasant, nimble Malay agriculturist or the rustic Malay schoolteacher who was 
meant to return to the villages to teach skills that were more in keeping with their 
'traditional rural' lifestyle. " The teaching staff consisted of "one Filipino, four 
European, and nine Malay instructors [who] had been recruited to teach the students 
teaching methods as well as more 'traditional' skills like basket-weaving and gardening 
which were so beloved of the Colonial imagination" (ibid.). He observes that the two 
institutions "corresponded to the divisive nature of the Colonial Government's strategy 
of division and containment of the Malays into clearly-demarcated and policed spaces, 
namely, the urban space of the Malay Colonial-bureaucrats and the world of the 
tradition-bound rural peasantry"(p.78). Thus, "[t]he Colonial administrators were most 
concerned to ensure that the fragile socio-political hierarchy they had created under 
Colonial rule ... was maintained indefInitely via the divisive educational system they 
had introduced" (ibid.). 
